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But where дон таг. ==. 


"celebration in a sports club in the univserity section об a 


midwestern city, with beer and lively jazz 

‘And there is hugh Vicks Beiderbecke with his marvelously boyish profile: 
Should 1 start from that meeting? 

No. Till end up remembering very, clearly every scene with him in її, | 
each day with him. 1 want to stop remembering it now. 

Tt for my future's sake. 


‘Then... all right, ТЇЇ start from his dream. as 
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he dreams. 
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BECAUSE YOU'RE 
MY BIGGEST RIVAL. 


МУ RIVAL 





SOON, THERE'LL 
BE A CALL FOR 
YOU, AND THE 
BARTENDER 

WILL CALL YOU. 


А MAN WHO 
WAS A MAGICIAN 
WHEN HE SAID 


GOODBYE... 


WHAT GREAT 
TEAMWORK 
AFTER TWO 

YEARS WITHOUT 


IT'S BEEN 

2 YEARS! AND TO IMPROVE 

NOT A SINGLE YOUR SPIRITUALITY? 
CONTACT?! 


N 





REASONS, IF HE 
HADN'T ABANDONED 


EARTHLY LIFE, HE — , 
WOULDN'T BE ABLE | ` 
ТО DO SUCH A 


HAS BEEN 
DROWNING IN 
COCKTAILS EVERY 
NIGHT IN THAT 


SEAT NEXT | 
TOME, SINCE THE NIGHT 


YOU LEFT, THAT 
HANDSOME FACE... 


CERTAINLY AS 
CONFUSING AS 
АМ ASIAN 


I REMEMBER SHE 
ACTED LIKE A GIRL 
IN LOVE ON THE 
NIGHT I LEFT. 








“There you 
are at the 
usual spot 
with a grin 
on your face.” 


HE JUST 
SAT DOWN 
LIKE NOTHING 
WAS WRONG. 


BECAUSE, YOU KNOW, | 
т THOUGHT You 

WERE KILLED SOME- 
WHERE IN IRAN. 


. TONIGHT 
T'LL BE ONE 

OF THOSE 

WOMEN. 





SHE HAS 
TO BE IN 


THE STUDIO 


AT A TIME 
LIKE THIS. 


\ 
ITS А 
SHE'S BECOME CALL FROM 
QUITE POPULAR HER PRO- 
SINCE BECOMING FESSOR. 
CHIEF ASSISTANT. WE GUESS 
WHO THE 
CALLER IS? 
I DONT NEED 
SUPERNATURAL 
POWERS TO 
GUESS THAT. 


ize 
Е 


ү 


(Т/М: Vi в using the different капу for both words, 
the first ‘play’ means theater or drama, and the 
second ‘play’ means something amusing or games) 





WHILE IT'S 
REGRETTABLE, 
THE MAIN 
ANTAGONIST 


LEAVES THE 
STAGE AS THE 
| CURTAIN RISES. 


THERE ARE A LOT 
OF CITIES YOU 
LOVE, МЕМ 


PARIS, VENICE, 
REGENSBURG. 





i 


THE AUDIENCE % Though | never | 


Е Е 
` WON'T LIKE IT IF ı $ thought of having 
THE ACTRESS PA Ху” ‹ ЈА | а place like that... | 
УОШЋЕ | 
TAKES HER RIGHT. ) 
CURTAIN CALL / | 
Bi 


| 
/ | | 
PLAY STARTS, |- 7 | 
WILL THEY? J R- == 


= 


ROW | 





AT THAT TIME I'LL 
TELL YOU THE 
WHOLE STORY 
ABOUT HOW I 


GOT KILLED IN 
IRAN, OR IN TIBET. 


BEFORE THE 
TRAVEL BUG 
BITES YOU AGAIN. 








I was born in Vienna. 


But I’m merely a foreigner there. 








H was the same with Paris, PG g 


where I spent my days with ^ 
my parents, or even in the 
gymnasium in Regensburg. 






I was a Russian. 





My father, hadn't. even 


Why does this Russia continue 

to cast its shadow on me when ВЕРНИМ тр 

my father doesn’t even know avoid the upheaval of the 
anything about it? revolution. 


The “Russia” that 
I could return to is 
already vanished 

from this world. 








But on the other hand, 

being able to say it's 
“vanished” might 

make me happy. 
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Wandering, 
Fm always 
travelling, 
anywhere, 
Just like the 
Jews. 








Each city | visited 


To love them... and the people 1 met there 


and then to travel again. because I was happy, 


I was able to love them unconditionally. 





























HUA? 
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WELL, IT Í | Е 
CERTAINLY 6 el 
CRAMPED WITH y 


TWO PEOPLE 
SHARED A BED IN THIS BED. 
WHEN WE WERE f 
STUDENTS. 


IT'S ALL RIGHT. 
I WOKE UP AT THIS 
TIME YESTERDAY, TOO. 





HOW LONG 
HAVE I BEEN 

HAVING IT? 

I GUESS I 

| NEVER TOLD 
YOU ABOUT IT. 


A VICTORIAN? 


WHEN I OPEN 
MY EYES, ГМ 
IN A SMALL 
GARRET. 


YOU CAN SEE 
THE BRIGHTNESS 
OF А LIGHT 
GREY SKY SHINE 
THROUGH THE 
BAY WINDOW. 


























AFTER 
DESCENDING 
SEVERAL STAIR- 
CASES, SUDDENLY 
THERE IS A 





THROUGH THE 
DARKENED 
FRENCH DOORS 
OF THE LARGE 
HALL ОМ MY 
| | LEFT, I САМ 
SEE A DEEP 
comes mome Кеси 
AND A LAKE. 


TRANSPARENT В — 















































H's possible he'd told me about it during 
one of our escapades in college. 

1 could certainly recall that image 
in му memory very clearly. 


AM I HAVING 
SUCH A RECUR- 
RING DREAM? | 


had told me such a nonsensical dream, 
I would have remembered. 


But if Hugh, at whom I've gazed so many, 
— And above all. many nights over the long months and years, 


—it was a clear image 
like a piece of Poe's poetry. 


IT'S NOT 
А MEMORY 
FROM MY 
CHILDHOOD. 


ITS A | ! H was all due to the 


PLACE IVE н 
NEVER BEEN ( — beauty of the dark wight. 


TO, A HOUSE 
I'VE NEVER 
LIVED IN. 





IT'S TOO VIVID 
AND REALISTIC 
TO BE Å DREAM. 


























That beauty enveloped by t 
also held the scent $ moonlight and cold air of 
of death. N before dawn. 













H it was a dream, 
then I had had it too. 


I left this city. 


And during those two years, 
he kept having that dream. 


SOMETHING 
LIKE FRELI 
OR JUNG***? 


aU{N:***Sigmund Freud, ***Carl Gustav Jung 





Always the same dream... 








YOU HAVE AS 
LONG EARS 
AS EVER. 


Have но mysterious 
smell of death. 


TAN: Hugh is looking for а way to understand his recurring dream 
by readng Freuds and Jung's theories about dreams. 


YOU DIDN'T 
EXPECT MUCH! 
FROM THOSE! 
BOOKS, 
DID YOU? 


Right, seh theories 
of dreams... 


DID you 
CHANGE WHEN 

YOU WENT 

ЖА MISSING? 

0 да 

rZ % 
ЖУ Ly 
Ж ES He 


xA 
ЈА 
A 





А UNI PSY- 
CHOLOGIST, 


HUGH V. 
BEIDERBECKE. 


I AM A MAN WHO 5 У 
; HAVE YOU BEEN 
WEARS CURIOSITY LIKE THROUGH PSY- 


А STUFFED SUIT. y 
CHOANALYSIS? 
| -- 


THERE'S 
BEEN A 
HUGE IN- 
CREASE IN 
PATIENTS. 
| | WE COULDN'T 
MEE Y EVEN CURE. — 
CURIOSITY 4 DBE | 
пары \ y COULD ВЕ | 
Е: CURED. | 











| \ 
MY CHILDHOOD | 
/ DREAM HAS | 


COME TRUE, | 

| 
Ë 
| TO OWN А 
| COMIC BOOK 










A SUITABLE 
JOB FOR ME. 





BUT BEFORE 
THAT, WE'LL 
HAVE A TEA 
PARTY. 


цоәрәр SLEALIC 













IN THE COR- | 
NER IS THE 
OWNER OF 


| 
HE'S THE я WILBUR, WHY 
PHILIP | ШІ тора 
| МАРОМ 2 7 Я | У] | PERFORMING 
OF CHICAGO. а Кабана 








5 "JAZZ AT FIVE 
+ UNTIL THI: 
| BUT PLEASE y pile eg 
HAVE A SEAT. 






FAR ENOUGH 
THAT THE KIDS | 
GIVE UP. 


BY THE WAY, 
HAS YOUR HOW IS IT 
DISTANCE GOING, 

INCREASED? MILDRED? 
















TRIM 16 THE AT THIS 
MOST IMPOR- RATE, BOSTON 
TANT OF ALL MARATHON 
[v] ISN'T ONLY 
А DREAM. 














EVERYONE вит | 
IN THE USA Every. Í ТО RUN you 
| IS SLIMMING ONE IN | Пени AND RUN. KNOW, 
DOWN! CHICAGO! | JOGGER ON | 
\ EVERY BLOCK! 
\ N PS 


ير 










WELL, THERE 
ARE PSYCHIA- 
TRISTS WHO 
THINK 








JOGGING 
IS A KIND 
OF MEDITA- 






MILDRED, 


| YOU GOTTA 
BE CARE- 


EVERYTHING 
I TAKE IN 
RESOUNDS 
INSIDE ME 

WHILE I RUN. 


QUEEN 
INSTEAD 


“Jazz at 5° is a music performance starting at 
5 PM for people who have just come home from work. 


BECAUSE IT SEEMS 
THERE ARE PEOPLE 
WHO'VE BEEN COM- 
MITTED TO AN ASY- 
LUM FOR BEING 
IN SUCH A STATE. 








I DON'T KNOW 
HOW YOU HEAR 
IT, BUT IT'S 
“HAZUKI." 


HE ALWAYS 
CALLS HER BY 
HER JAPANESE 
NAME "HAZUKI." 


AND YOU'RE 


|| REALLY GONNA 


BREAK AWAY ТЕ YOURE 


FROM REALITY. YOUR MIND RUNNING IN 


WILL BE THAT COND- 
IPPED — ПОМ FOR 
INSIDE YOUR 10 MILES, 
OWN "INNER 


JAZZMEN 
DON'T NEED 

WORDS, го WIL- 

THEY? BUR, 


YOU'RE 
WELCOME. № 










REALLY, 
JOHN PETER | 
TUOHY. 





AND WHAT A / 
DISASTER FOR | 
THE WORLD OF 
PRO BASKET- 

BALL. 













you couo | 

И N ВЕ THE GENI- 
Us OF THE 

DECADE! 









5 BUT т WONDER 
x, HOW THE UNIVERSITY 
RECRUITING TEAMS 
WOULD REACT IF , 
THEY KNEW YOU | 
WERE PREOCCUPIED | 
WITH виси THINGS. 

















WANT TO BE 
A SCHOLAR? 





HELP ME, 
HAZUKI. 


IT'S DIFFER- 
ENT FROM 
"AUGUST." 
I JUST 
WANTED TO 
EXPLAIN HOW 









YOU SAID 

50, JOHN PETER ТЦОНУ, IT WAS 
EVEN OUR GUEST "GREAT." 

HERE ALREADY KNOWS 

WHAT YOUR "GREAT" 














THING TO | THIS MORNING. 
ВЕТ ОҚ. | GUESS WHAT 











AN 
Just to share with you my fascination with the differences 
between the solar and lunar calendars, it's a tangent from 
the story, but there are various theories about Hazuki, 
including that it was a month in early fall. “Happiness 










\ = Sony fet ~ 
So төнген.) 
- силова | 
2 pe: ) 









This mysterious atmosphere. 





They are not Just tea-drinking What are they This circle. 


Or even a religion. companions or even a study cire actually? 













































DOESN'T IT 
| _ GIVE You 50... YOU MEAN, 
THE CREEPS? “you HAVE THE SAME 
DREAM OVER AND 
OVER WITHOUT 
KNOWING WHAT 





ARENT YOU =: 
SCARED OF IT? 





PERHAPS 
IT'S FALLEN 
FOR YOU. 
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YOU LOVE 

4 ME SO MUCH 
THAT YOU 
APPEAR IN 

MY DREAMS. 


THOSE WHO 
APPEAR IN 
YOUR DREAMS 


ARE THE 
| ONES WHO'VE 
FALLEN IN LOVE 
WITH YOU. 








Perhaps it’s fallen for you. That “house.” 


BESIDES THAT, 
THE EMOTION... 
16 TOTALLY 
DIFFERENT. 


WE KNOW THAT 
JAPANESE JOHN PETER TUOHY 
WORDS, AS WILL HAVE SOMETHING 
BEAUTIFUL TO SAY ABOUT THIS. 
AS AN INCAN- 
TATION. 





JAPANESE BELIEVE 
THAT WHEN THEY SPEAK, 
EACH OF THEIR WORDS 
HAS A SOUL? 


RD IT 
FROM A JAPANESE 
MAN WHO CAME 
TO THE MUSEUM 
OF SCIENCE AND 
INDUSTRY. 
THEIR LANGUAGE НЕ тар 
IS BASED ON HAT 
THEY ARE 
VOWEL SOLINDS. THEY, ARE 
BECAUSE 


Pp 
met 


ШІН! 


HEARING 
DOESN'T 
REALLY TAKE 


PLACE IN 
THE EARS, 


Е 
TION... 
4 0 

FOR = 

RATED INTO 7 

LEFT BRAIN 

FOR LAN- å 

GUAGE p” | | 
Å 


|| 









THE REMAINING 
SOUNDS ARE 
PROCESSED BY 


SOUNDS THE RIGHT BRAIN | 
FROM MU- / 


SICAL IN- 
STRUMENTS, 
THE SOUND N 
OF MACHINES, | 
ETC. = 





N N 


AND ALSO VOWELS, 
HUMAN CRIES AND 
LAUGHTER, INSECT 
SOUNDS, AND ALL 
OF THE SOUNDS 
OF NATURE. 


INCLUDING THE 
LANGUAGE AND THE 
CONSONANTS (WEST- 


ERN LANGUAGE IS MAIN- 
LY COMPRISED OF CON- 
SONANTS 60 IT'S JUST 
NATURAL) WITH OUR 
LEFT BRAIN WHICH 
WORKS ON THEORET- 
ICAL CALCULATION. 





TRY TO 
PROCESS 
THEM, THEY 
ENTER THE 
IN RUM RANGE OF 
JAPANESE, + "NOISE" 
SINGLE 
VOWEL 
SOUNDS 
ALSO 
HAVE A 


"MEANING". ТО THE 


JAPANESE, 





THE SO CALLED 
"NATURAL 
WORLD® WITH 
THEIR LEFT 


THOSE 
SOUNDS OF 
NATURE, LIKE 
THE SOUNDS 
THE SOUND OF BIRDS OR 
| OF WAVES HUMANS, THE 
SOUNDS OF 
INSECTS, 


AND SOUND 


gr Nglhesendeasjeboulfhowginekjapanesepprocessjienguagerend sound are гот узировај авадобиј 


Буза Wand ум ЕГ Порија DORT 





ed Malpensa Brant песен згө суз по тй едеу areye 


WELL, 
ENOLIGH OF 
SUCH TALK... 


WELL, THEN... 
SUCH A UNIQUE | 
EMOTIONAL NATURE | 


HAZUKI, 
YOU SHOW 

AN UNEX- 
PECTED SIDE 


A SENSITIVITY 
THAT WE CAN'T 
EVEN IMAGINE 


NOW, IT JUST 
CAUSES DIFFI- FROM ANCIENT 

CULTIES. TIMES OUR WAY OF 
THINKING HASN'T 

BEEN DIVIDED INTO 

LOGOS AND PATHOS 


qu see 


| во, WITH виси 
BRAIN FUNCTIONS. 
— | AND PECULIARITIES, 


YOU WERE BORN 
AND GREW UP IN 
JAPAN, YOU SHOULD 
SPEAK JAPANESE... 





EVEN BY 
ONLY HAVING 
А CASUAL CON- 


HAZUKI, YOU AND 
OTHERJAPANESE 


JAPANESE 
IS AN OCEAN 
OF WORDS. 


HAZUKI HAS 
DEEPENED MY 
BEAUTIFUL 
HARMONY WITH 
NATURE. 










Ån ocean of words... 


Then, those eyes 
don't say it all? 


Those eyes as 
deep as lakes, fixated 
on something... 





MR. MIKHALKOV, 
YOU'VE BEEN 
AROUND THE 

WORLD. 


I DIDN'T STAY 
LONG IN ASIA. 

Т HAVE ONLY BEEN 
TO INDONESIA. 


ГАРА: i 
Conversation between these guys would be so long, 
let's make it short! 


WHAT ARE 
YOUR FAVORITES, | 


I'VE ONLY 
LIVED IN MY 
FAVORITE 
CITIES. 





THE CITIES “|. DZ 
YOU'VE LIVED E 
IN? 








from those cities... 




















I HAVE TO 


PICK UP MY 
HUSBAND AND 
MY CHILD. 





PETER TUOHY. 


BUT DON'T 
JUST DROWN 
YOURSELF IN 





DON'T LET 
IT TURN YOU 
INTO A WERE- 


OK, PHILIP 
MARLOWE. 





YOU SURE WERE 


BREATHING IN THE 
ATMOSPHERE OF 
THAT ROOM. 





I GUESS... 


WHAT I SEE IN 
THAT DREAM 15 
MAYBE NOT THAT 
"HOUSE." 





16 DREAMING 
OF YOU OVER 
AND OVER 
AGAIN? 


WILL WE BE AL- 
LOWED A GLIMPSE 
OF SUCH А BEAU- 


TIFUL WORLD 
VIEW? 


WE WHO HAVE 
NO CHOICE BUT 
TO ACCEPT 
EASTERN 
EXOTICISM 


ARE SURELY 
BORN WITHOUT 
KNOWING: 
SUCH THINGS. 









Why did I come back...? 


Å stupid regret 
and a faint hope... 


I GUESS | 

THIS IS AN | 

ONSHORE 
WIND, 


blurred my vision Justilike an | | 
overlapping filter in many layers. ' 


FOR 
THESE 
PEOPLE, 





THE WIND 
AND THE 
AIR... 





М 
"и 
М 





Тпеуте the'eolor 
of a tropical sea. 






| PEOPLE WHO 
LIVE HERE Ё 
REALLY NEED | 
THEM. 


TN rrea- 
IZE THAT 

| EVERY 

Å ONCE IN 

| A WHILE. 


Back then, when I visited this Midwestern 
oity in my teens, and I visited the Second City, 
it was only a city on the road to somewhere else. 


H wasn't a very charming 

impression. I've received 

something that I shouldn't 
have been able to get 


In a corner of 
this Windy City. 





~ 
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‘And he exhaled 
that wind like 
an atmosphere. 


22. 

























—~ HANGS FOR | 
ROM 


та 
THE SKY. д PLE 
CAVE. | 


А DEEP / 
FOREST. Å LY 
| 


THROUGH MY u 
A WINDOW. HOUSE АТ 
MIDNIGHT. 


AT TIMES 


OR A SECRET BOX 

BURIED UNDER A 

MINE MAS || rum TREE М THE 
Р 
JAPANESE BACKYARD? 


ROWAN. 


THE DIS- 
TANCE TO 
ANDRO- 
MEDA. 





Even though at 
that time you 
used Up every 


word you knew... 


Whether it’s life, death, 
God, the cosmos... terror, 
happiness, excitement, 
evil spirits, a perspective... 


anything. 








ALL THOSE 
THINGS HAVE 
INSIDE THEM 
А CURIOUS 
"PRESENCE." 


OF INFINITE 
NUMBERS 
OF ATOMS 





AMONG THOSE FF 
WORDS, THE 
ONE I LIKED 
THE BEST 
WAS... 


AIR, 
WATER, 
TREES. 


TO TAKE 
IT EVEN 


THEY FILL IS 
MADE UP OF 
MOLECULES 
OF MATTER. 





YEAH. 





THERE 15 
SOMETHING E 
BEYOND THAT. 








A DISTANT WORLD THAT 
CAN'T BE SEEN OR TOLICHED 
DIRECTLY BY US WHO LIVE 
IN THIS DIMENSION. 


THEY'RE FILLING 
AND SURROUNDING 
us. 


The experience of such a charming, 
dazzling, and baffling world... 


is something that must 
certainly be felt in the moment. 


66 


| 
| 
| 


We occasionally touch or 
step on it without even thinking. 








Yes, the presence of that time, 


The presence of an ever-formless unknown 
something is lurking there? 


And I react to it. 


My heart. 
My soul. 
My cells. 

















WHAT I BURIED 
UNDER THE JAPANESE 
ROWAN WAS A BIG 
GLASS BOTTLE. 







RIGHT NOW 
THAT BOTTLE 
16 STILL UNDER 
THAT TREE. 














HERE COMES 
THE PRINCESS. | 


















I TOLD YOU THAT 
TOMORROW I HAVE A 
RESEARCH TRIP FOR 

THE SUMMER AND 
SPRING COLLECTIONS. 






\ I GUESS 
/ | | THERE'S NO 
| HAHAHA, ITD | | PHONE ON 

| ВЕ COOL IF THE YACHT? 
| THEREWEREA | | 

WIRELESS ONE. 






DOES THIS MEAN... 
/ I WON'T SEE YOUR 
PACE FOR A WHILE, 

| PRINCESS? 





MORE THAN 
THAT, WORDS 
ARE NEVER | 
ENOUGH TO | 
EXPRESS MY 
FEELINGS. 


WHAT'S 
OUR DESTI- 













WE'LL BE 
TRAVEL- 
LING 
AROUND БЕ 
THE CAPE 
OF GOOD 





IT'S BEEN 


= ALONG TIME В) 
SINCE WE / 
ALL THREE 
TRAVELED | 
4 BY YACHT. 
= 9 


























үз 
~ | 
ча me] — — 
| [ 
= p 
E 
= | 
= И if 
| ~ 
7 4 
| x 
Бе (ЯЛ. === 
5 - AE 
: - 
Hi Te | [Ú L. ; 
e в T 2. zu 
"I 1011 2 5 
1 pl я 











What's with 
his eyes? 


IF YOU GO DOWN INTO 
Å MARHOLE ON THAT 
CORNER AND FOLLOW 


THE STREAM, YOU'LL 
BE HEADING SOUTH. 


AT THE BEND, YOU'RE 
EITHER HEADING TO THE 
LAKESHORE OR TO 
THE TRISH GHETTO, 

YOUR CHOICE. 























In this town, such 
encounters are as 
common as dirt. 








But for that man Just now — — 
there are people he can’ 
getting involved 








who are chasing him. 






And also, people 











£ 
Those pursuers might be = og 
following his road to escape 7 7 


for all of their lives too. 


d 


If that man means 
to be a fugitive all of his life... 









I RAN INTO A 
MAN IN A HURRY 
WHEN I TOOK 
A SHORT CLIT. 


I CAN DO 
IT MYSELF. 







MISTER / 
MIKHALKOV, N 






IT'S ALL RIGHT. 
I CAME TOO 


YOU HAVEN'T (4 EARLY, 50 1 
EVER TRIED | HAVE NOTHING 
REMOVING A | то DO. 
STAIN, HAVE {р 
You? 2 
What's with | 


those eyes? 








OKAY, ГМ 
COUNTING 
ON YOU. 
























TLL GET you GUYS 


You A МЕ THINGS 
COFFEE. ИМЕ Царя 


| ABOUT, 







YOU SHOULD | 
BE PAID. 





THAT 
HARD? 


YOU SPEAK 
SO LIGHTLY 
ABOUT THIS 


EVERYONE FROM EXPERTS 
ТО DEVOTED AMATELIRS 
AT LIBRARIES LIKE THIS 

ONE HAVE ALL BLIT GIVEN 

UP ON GETTING THEIR 
HANDS ON THIS ITEM. 


IF THAT'S NOT THE 
CASE, THEN I DON'T 
UNDERSTAND THE 
REASON FOR YOUR 
LACK OF A SENSE OF 
THIS BOOK'S VALLE. 


/ 


^ DID WE COME ALL 
THE WAY TO CHICAGO 


The Library of Congress is in Washington D.C. 52 With 720,075 volumes, it's the world's largest library. 


YOU CAN'T 
EVEN FIND 
ІТ IN THE 
LIBRARY OF 
CONGRESS. 


YOU KNOW | 
HIM WELL. 


T think it's in the Guinness Book of World Records. 


|- 
J 





THIS IS THE 
BOOK YOU 
REQUESTED. 


MAYBE YOU WERE 
ABLE TO GET IT 
BECAUSE THERE 

ARE A LOT OF 

ASTRONOMY BOOKS 

IN YOUR FATHER'S 
COLLECTION. 


Iknow thisis sudden, 
but hey. you. the one 
who came with 
Vladimir. 


You've come all the 
way to my store. 
so why don't you 
have а COMIC? 


/ Thisis.. Uh. how to putit... 
Thisis.. Well... Umm--a 
comic thatyoucan'tput | 
into words. 


Besidesthat.thisis I || 


Printed im 
MES 





Thisisa book 
that you think is; 
SWEET! 
So.don’t 











lenditto (Lendittome...! 


your loved 
one evenif he cries and 
begs youtol 


Thesearemy 
recommendations. ZI 


kaa 





This manga was serialized in BOUQUET. I would have liked to have done 
this kind of ad in every issue, but the other mangaka wouldn't let me. 











"IT'S AN INTERESTING 
BOOK, SO I ONLY 
WORRY WHEN YOU 
CTHAT'S ME, OF 
COURSE? LEND IT 
TO SOMEONE YOU 
DON'T KNOW." 





aad 


/Ж ошо \* 
2478) 74v 
ex 


< 


МО MATTER HOW MUCH 
HE LOVES HIS SON, WON'T 
LET HIM LEND THIS TO A 

MAN HE DOESN'T KNOW. 


HE LEFT 















ARE YOU GOING 1 Y 
„ TO BRING ALL OF “y 
( THESE TO JAPAN? 


BESIDES, I SUCK 
AT EASTERN 
LANGUAGES. 







THIS 16 ONLY 
HALF OF YOUR А 
џет. И 












(p—7 HEY, HEY! THIS ONE! 
| THIS ONE! AND THIS ONE! 
CUSTOMS WILL SEIZE THEM!? 



















MAYBE THERE'S 
А CLUE ABOUT | 

THAT "DREAM 
HOUSE" IN IT. 







TLL HAVE 
HAZUKI 
TRANS- 





SHE HAD A 
RECURRING 
DREAM WHEN 


THERE'S 
THIS ONE 
WOMAN THAT 
I NEVER HEARD 


SHE WAS A KID. IT FIRST-HAND, 
т 


ви 








WELL, SHE LIVED 
IN MANHATTAN РОВ. 
5 YEARS WHILE SHE sue WORKED 
MOVED FROM JOB ТО до A SALES 
JOB DOING THE KIND CLERK AND 
OF WORK AVAILABLE AS А WAIT- 

TO WOMEN. RESS... 


SHE WAS BORN 

IN MISSOURI, QUIT 
SCHOOL IN JUNIOR 
HIGH, AND MOVED 
TO NEW YORK. 


SHE MARRIED 

AN UNKNOWN ACTOR 
FROM THE VILLAGE. SHE 
ENDED UP SUPPORTING HIM 
FINANCIALLY, BUT IT SEEMS 

SHE LED A SORROWFUL 

LIFE, AND THREE YEARS 

LATER THEY DIVORCED. 


BUT IT SEEMED 
TO HER THAT 
SHE'D BEEN 
THROWN OUT. 
























With auch 
а single mistake could a fate, 
have led her to a 
k miserable life as a 
aa But she manag streetwalker. 
1 У to keep smiling 
V. like an angel. 


| something NS 
Ñ better when | 
I was born 
{ into this 
world, It's all right. | 
better than A I believe that | 
the life Im surely, | 
leading here. 













H seems that was а 
very beavtiful dream. 


magical world 
inside myself. 


Mn That world NN 
/ NR: will bring AN 
j ANN me happiness A ‘iy \ 





= No one would have thought 
She was found, that she was dying. 
and she soon underwent 
a gastric lavage. 
H wasn't a lethal dose 
of sleeping pills. 


о 








The next day, 
‘the day. after, 












Mand the day ш ОР “Sy Everyone was relieved She rested in bed, and 
after that as well. ,, and thought she could the next day she was better. 
D, "go back to work. 








THis YEAR | 
SHE'S 45... 

NO, 46 | 
YEARS OLD. | 













SHE'S STILL 
SLEEPING IN A 

HOSPITAL IN 
MISSOURI. 
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MOSTLY DURING 
LIGHT SLEEP IN THIS 
STATE, YOU'LL SEE A 
CLEAR VISUAL IMAGE 


BEHIND THOSE 
CLOSED EYES, 





SLEEP ALTERNATES 
BETWEEN NREM 
SLEEP AND REM 
SLEEP, WHICH INDI- 
CATES A RELATIVELY 
DEEP SLEEP. 


NORMALLY, REM 
SLEEP OCCURS 
ABOUT 4 TO 5 

TIMES A NIGHT. 


HER BRAIN WAVES 
SHOW AN LINVARYING 
PATTERN, AND SHE'S 
MOSTLY IN REM CON- 
DITION. SHE IS IN THIS 
“DREAMING SLEEP" 
CONDITION. 








STIMULI SHE 
RECEIVES, SHE 





BUT EVEN THOUGH 
HER CONDITION IS 





CLEARLY A "SLEEP IT DOESN'T MEAN 
CONDITION," 
WHAT EXTERNAL ‘Contact НАИ. 


REAL WORLD. 







BESIDES, 
EVEN WHEN 
SLEEPING, YOUR 
CONSCIOUSNESS 
ISN'T COMPLETELY 
ASLEEP. 


THEY FALL 
FROM BED AND 
THEY OPEN 
THEIR EYES. 
























This is how Tomato responds 


WHEN 
SOMEONE 


FALLS FROM ABOUT IT, 


A HIGH 
CLIFF OR 
BUILDING, 





= when he's enjojing it. 
mL I TS 





YOU HEAR 
ALOT 


RIGHT? 








RATHER, HER FOR- 
MER SOUL (WHAT'S 
LEFT NOW 15 ONLY 


| А HER BODY, RIGHT?) 





„по a dream. 















ul m. em: ck 4 
||| ina а 
| dream. | RA, 


me NM i PA ow 2 















ЕТ тт 
| ом 







MES аке 







CONICART | Seed, 
CONVENTION ај 






ak НЕ. av | ) 
D ER қ 








THAT 
"MENTAL 
DISORDER" 


IS A GATE 
TO AN- 

OTHER 
DIMENSION. J 


РА 


Mm 
















THAT IS 
THE REASON 
SHE WENT 
THERE. 





BUT SHE'S 
DENYING REALITY, 
ISN'T SHE? 












































/ 
SURELY. Because 
IF WE DON'T I'm an optimist. 
| HAVE THE SAME 
| — POINT OF VIEW 


OF HER CONDITION, p _ 
| WE CAN'T TELL HOW 
| ITS DIFFERENT 
FROM MENTAL 
ILLNESS. 














à 

) må FOR EXAMPLE, THE STANDARDS 
27 E ONE STATE MAY IN A PSYCHIATRIC 
С етте på | BE CONSIDERED CLINIC THAT DETER- | 
5% — YA AS A NORMAL MINE WHICH CASE 

Рачи; MENTAL CONDITION, 16 NORMAL OR I 

Ó 4 ‘ABNORMAL Guess 
NOT... 


ARE ВИВ- 
DENED WITH 
A DELICATE 






WHERE АМ- 
OTHER 16 
CONSIDERED 


ABNORMAL. 














EVEN IF THEY ARE MORE 
NOT SUFFERING FROM PRECISELY, 
А MENTAL DISORDER, 
THEY ARE GOING TO 
BE LABELLED AS A 
"LUNATIC" BY THEIR 
SOCIETY. 


NO ONE CAN SAY 

WITH CONFIDENCE 

THAT A MAJORITY 
HAVE BEEN OF SUCH CASES 
DETERMINED KER 
CORRECTLY. 


PEOPLE WHO ARE 
DIFFERENT FROM US, 
PEOPLE WHO, TO US, 

HAVE STRANGE SPEECH, 
BEHAVIOR OR 
THINKING, 


PEOPLE WHO SEE THINGS 
THAT WE CAN'T SEE, FEEL 
THINGS THAT WE CAN'T 
FEEL, ARE RIGHT IN 
FRONT OF US. 


PEOPLE WITH A 
NORMAL MIND WHO 
LIVE IN SUCH 
PLACES AND TIMES 
MAY HAVE A MEN- 
TAL DISORDER BE- 
CAUSE OF SUCH 
DISCREPANCIES. 


WHEN WE 
LOOK BACK 
NOW, THERE 
ARE STRANGE 
TIMES, SOCIE- 
TIES AND CUL- 


THE SAME 
GOES FOR 
ORDINARY LIFE 
AND ORDINARY 
PEOPLE. 








SUCH PEOPLE 
ENTER OUR 
TERRITORY, 


Е MORE 
WE FEAR AND 
DENY THEM. 


my usual 
preferences. 


I'M FASCINATED ENOUGH 
BY THAT WOMAN THAT I 


WENT TO SEE HER 
THREE TIMES. 





SLEEPING | 
P | “Discontent” 
THE PRINCE ES is relative to 
our existence 
in contact with 
the world 


m outside. 


isn't true ` ] Many factors 
in my case. | (^. arise from 


My aspiration, 
my will, my hope, 
those things... 
inside and outside, 
don't arise from a 
current “discontent.” 


I feel like they 
were born from 
something else. 


| (If DNA really contains such 
Е information as someone's 
personality or nature) such 
features are incorporated 
into my DNA. 





| Rest and relaxation time 


på HS 


There's 
nothing to 
think over. 


I feel okay 
with my life, 













er PS SP TT KE 
Е p A 2 
BGA 2 | 





friends, 
too. 


By 
AMA 20) 
= Dj 


7 | S = ; 


i пузпеэа 





What's with those eyes? 





He has such 
ear blue eyes 





Those eyes... 








Over and over, the 


same dream... But he keeps having 
the same dream. 


SORRY 
TO KEEP 
YOU 
WAITING. 


STORIES 

ABOUT THOSE 

ARE COL- ! "HERETICAL" 

И LECTED IN PEOPLE... 
THIS BOOK. 








THE WOMAN 
WHO BECAME 
A BUTTERFLY. 





Í || RIGHT l WHEN HE 
|| NOW. HE WONDERS | WAKES UP, THAT HE'S 

AND IF THE || WHETHER THE | 4 ВЕСОМЕ А 

\ BUTTERFLY HE | BUTTERFLY. 


| BUTTERFLY ИЕ 


DREAMED ABOUT | SAW IN THE 
16 HAVING A DREAM | NA DREAM 





DREAMS ARE 
QUITE OPPOR- 
TUNISTIC, AREN'T MAYBE WE'RE 
THEY? A DREAM THAT 
| SOMEONE 5 
HAVING. 


I'M GLAD THAT 
THE STAIN ON 
THIS THIN LINEN. | 


IT'S ALL 
GONE 





NOW LOOK 
AT THIS. 
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John Peter, who made her wait. 





MY WARMEST 
GRATITUDE. 











ТМ А MAN 
тив. WHO CAN'T 
\ SYMPATHIZE 

WITH RACIAL 
PREJUDICE 
AT ALL. 










BECOME A 
FOR mar RUSIAN MAN, 
REASON ALONE, 
YOU'D BE BETTER аге 30, 
OFF WITH ME! YOU'LL LOOK 
LIKE A BARON- | 
Ess. | 


















Fascinated... 
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GIRL INSIDE 


1 THE LITTLE 


DREAMS 
ARE ALWAYS 
IRRATIONAL. 


ROSE AND 
CLUTCHING IT. 





WHEN THE ROSE 
CALLED ME A 


YOU'RE | 











16 YOUR 
CLIENT A š I DIDN'T _ ] om сощо 
VEGETARIAN | KNOW ART Å уби HOLD 
OR HAZLKIST?| | ~ 297] | DIRECTORS | THIS DOWN 
|| иде то DO (4 РОВ МЕ? 
THIS KIND OF 
HANDICRAFTS. 


THEY'RE 


CERTAINLY l50f AN 


ORDER FOR 
A CUSTOM- 
"m 4 MADE JAPA- 
«О. аге Hozukiste NESE-STYLE | 
У вош Hazuki? | BOOK. | 
/ 








VegelarianzJapanese food lover...ha ha ha 107 


ISN'T THAT 
A REQUEST 
THAT SHOULD 
BE MADE OF 
A SPECIALTY 
PUBLISHER? 


الل 


BE- | / | 

cause! PRESS 

You | DOWN 

LIKE | / HARDERE à 

ТУ | WHY DO YOU THINK THE RULER Я YOU GET AN 
7 | T'M WORKING ON DE- 16 SLIPPING. M ASSISTANT FOR 
SIGNS FOR MAGAZINES | THIS KIND OF 
AND BOOKS AND OTHER | THING? THAT BOY. | 
MASS MEDIA? | 


I DON'T LOVE 
PRESSING DOWN | 
ON RULERS, ГР | 

LIKE TO HAND 
THAT JOB OVER. 



























































A 


WHO 
KNOWS? 


ARE YOU ABLE TO 
I CAN'T А PERCEIVE ODORS 
RECALL. Å WHEN YOU DREAM? 








WHAT 
e? 


DID THE 
ROSE HAVE 
AN ODOR? — 


REALITY AND 
SENSORY PER- 
CEPTION DON'T 

CEASE JUST 

BECAUSE 


DO YOU WANT 
TO ASK ME, 
"WAS THERE 


IN your А ROSE 
4 ROOM"? 


SINCE 
LONG AGO, 
THERE'VE 
BEEN SOME, 
THAT WASN'T 
IN A DREAM, 








In the midst of that scent, 


I was floating LN % I had no consciousness. 
away from my body. / 4 





There was 

something 

like fear in /; 
Mother's eyes. 





And so | wouldn't 
be deprived of it... 


Hugh has neither 

fear, or distrust, 

nor the ability to 
be shocked. 





To him, everything 
was an “everyday” 
phenomenon, 


WELL, SO I 
DON'T INTER- 
FERE WITH 


ORK HAR YOUR WORK, 


WORK HARD | 
ENOUGH TO MR BEI | you SHOULD 


BE NTER- DERBECKE | COME BY MY 


FERED WITH, | PLACE NOW 
BECAUSE HE'S | AND THEN, HUGH. __ 


4 










SE 
AREN'T THE | WHAT 
WORDS OF | A LOT 
A HELPFUL | OF 
ASSISTANT. | TROU- 
\ BLE. 





















I ALWAYS 


сот GOOD 
GRADES М p 

ARTS AND ЕЛІ), 
CRAFTS IN ЖУ, 
ELEMENTARY СТЕ 


I МАРЕ ІТ SOT 
COULD QUICKLY 
‘SHOW THAT CLIENT 
А SAMPLE. 












THE SPONSOR, 
MR. ECKHARDT, I5 

REALLY CONCERNED 

ABOLIT THE CONTENT. 
HE SAYS EDITORIALS 
ARE MORE POPULAR 
THAN POETRY. 













YES, 
LIKE THIS. | 











IT SEEMS HE'D LIKE TO 

COMMISSION THAT DESIGN, 
BECAUSE HE WANTS TO 

PUBLISH A SHORT STORY 

| COLLECTION WITH A PRI- 

VATE PUBLISHER. 





«ошко а м 


“== / 


SORRY TO 








DT E 
(6041652 


у, x ИНУ ARE THEY 40 


5 e FOFULAR, 70 YOU 
4 ch THINK? 
вым, Ya Ra 


GREEN, SPARING 0, nj, РР 
(Ek S SURE То TE. 7,9= ~ 

ANY GIRL'S HEART, © 
NTI 










THIS ONE HERE 
DOESN'T HAVE A 


EXCESSIVELY 


YOu FOR THOSE | | 
BOLD OPINIONS, 


A сле ( i 


/ “Excuse N 
=" 





THE CLIENT 16 EXTRA- 


VAGANT AND HAS 
GOOD TASTE, 50 IT 
COULD BE AN INTER- 

ESTING PROJECT. 


ги. HURRY 
AND GET YOU 


| 

| A MATCHING CUP. | 
| 
/ 














EN 















































> 
А 
Зе 
Бето Це 











But the remainder | Of the books on your 
of the books can order list, ten won't 
be here this week. | | arrive in the store 


for 3 months. 


Another 
seven are 
out of print 


THE 
OTHER 
BOOKS I 
ORDERED 


I was relieved WELL, THEN 
TLL JUST 
GIVE UP ON 

THOSE BOOKS. 
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LET ME 
SPEAK TO 
YURI NAKHA- 
РЕТОМ. 


Vladimir's 
apartment ^ 





For me to get this 





For erying 
out loud. 


deeply involved with 


other people... 





H doesn't 
interest me. 


For someone who's “Not one of those people,” doesn't ће seem kind of idiotic? 
But for someone who for almost 20 years hasn't embraced an interest in people 
to feel he has to get involved Is already... even though he's terrified, 

He needs a uhooooole Lot of guts for this. Yeah, that’s right. 









I'D LIKE HIS 
PERMISSION == | FATHER | 
ТО USE HIS | RIGHT 
LIBRARY. 








WOULD IT | 






Sie j SIBLE TO | 
RE | GET HOLD | 
/ N | ОБИМ — pg. ! 
| TODAY? — MARK 
\ he 






RIGHT. 


Airporto 


PS) 













































































Was it my 
imagination...? 














/ IT'S NOTAS IF 

I CAN'T, BUT [^ I'M GOING оне 
, ТО JAPAN! BUT 

IT'S OKAY FOR BECAUSE | (| YOU'RE SKIPPING 
THE RUSSIAN? С d YOUR LESSONS 
2 | ТО SEE ME OFF! 











| HEY, JOHN PETER. 
= и FOR 


N 
[_| N фон MASS COMING THIS FAR 
ІМ 4 ТО SEE US OFF. 


[of че 
(COLO-| др LAND. | E 
Evo | N 
lad | MISTER \ 
MIKHALKOV, 


=3—1 WHERE ARE ) 
: ОИ REA 





















N ; 
y Now | 
е \ | boarding Sel 





| ме. SEE | Hazuki, \ for | 

| мкид.- You | cuse „Your, |Penver | WHAT ТИЕ ул 

| ком. LATER) EXCUSE рибите / ~ HELL ARE Å 

y || US, SIR! водвр- ү ) | уби? Y 
ING! \ 












WHAT WILL | 
YOU BE DO- 
ING THERE? 


SEARCH- 
| ING SAND-| 
| то DETER- 
| MINE THEIR STORMS 
| IMPACT ON 
THE ENVI- 
RONMENT. y 


















В 








so \ | 
HANG | | I'LL SEE 


IN || YOU OFF, JV] HAS THE 












THERE. | TOO, SIR. FLIGHT FOR 
JE DENVER AL- | I sl 
\ READY БЕРІ? | REALLY GOING 
ТО RHODE 


ISLAND?! 








YOU'VE HARDLY you, 
CHANGED IN Too, 
THREE YEARS, MR. 
AND THOUGH IT vLADI- 
MAY ВЕ PRE- мір, 
SUMPTUOUS OF 
ME, IT MAKES 
МЕ VERY HAPPY. 





WELL, YURI, Ferm 
T'M HAPPY > 
то ЗЕЕ vou ЈЕ] 


LOOKING ДАГ 
WELL. b Ë 
j 





THE YOUNG MISTRESS ғ 
WILL BE SPENDING Ш 
THE COMING MONTH 


IN SCANDINAVIA. 
AT PRESENT SHE 
IS IN FINLAND. 


THE MASTER 
SAID THAT 

YOU sHouLD Ñ 
MAKE YOUR- Ñ 



































THIS IS 
ALEXANDER 


| TARUKOVSKI. 


My father's 
propensities haven't 
changed either. 








6оор-'7 N 
This в NESS | WHAT LAN- 
AMERICA, то. GUAGE WOULD 


SO LET'S 
USE ENGLISH. 


I WON'T BE ABLE TO USE 
THIS KIND OF TECHNICAL BOOK 
UNLESS IT'S IN RUSSIAN, 
FRENCH, OR GERMAN. 


Tm so enviou: 
































|| IT'S PAST 3 






| IT WILL IMPROVE ] || ALREADY. WOULD 
^j YOUR EFFICIENCY ^| YES... AFTER | YOU LIKE TO TAKE 

| TO TAKE А BREAK. | |, I'VE FINISHED | A BREAK? 

| THIS. | 








| ТМЕ BEEN AT \ е 9 
| IT SINCE YES- 
TERDAY, 50 I 
SHOULD SLOW 

MY PACE. 


A say, 
Келі 
16 WHAT I'D 
LIKE ТО SAY, 
вит AS I ALSO 
HAVE CERTAIN 
AT, | 
THERE ARE A ie Books 
FEW I HAVEN'T IN THE LI- 
o | RAI 

















| you 
| REALLY 
| LIVE WELL, 







|| 
THANKS 
| To YOUR | 
| FAMILY. | 





WHO WAS 
IT THAT 
TOLD ME 








I FEEL AS 
IF I'M LOS- 
ING MY MIND. 


JUST KEEP 











ASITWERE |) 
THE BOOKS 
ТМ READING 


Viper 
| 
И 









ARE THE RECORD 
OF TRIAL AND ERROR 
OF PEOPLE WHO WISH 
TO GET CLOSER TO 

"600," A SORT OF 
"HOW-TO" MANUAL. 
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/ 
| mE 

| TOWER ОР 
| BABEL...? 


Human desires are 


It's as if we were inexhaustible... 


born to purave them. 








No matter how many sprawling 


No matter how many tems estates like this he acquires in 
No matter how deeply he loves of thousands of books he countries all over the world, 
hia wife, his children, and his friends... collects пале 


Father's 
heart will 
never be 
satisfied. 




















«There will continue to exist — No matter how many ОА 
this unfillable void inside me. thousands of реоре тесни 


| ` No matter how many tens 
of thousands of miles | travel... 








IT WOULD BE | 
NICE IF YOU 
COULD GET 

SERIOUS 
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AFTER WE 
FINISH THE 
NEXT COL- 
I THINK LECTION, 
T'LL MOVE ТО 
NEW YORK. 








I WANT то | 
TAKE YOU 

DONT you ТО NEW 
WANT TO YORK 
Ty то WITH ME. 
MAKE IT 

IN NEW 















I'M NOT 
KIDDING. 


PLANNING ON 
PURSUING 
DESIGN SERI- 
OUSLY? 















































YOU NEED ME. 











50 YOU 
DIDN'T LOSE 
YOUR MIND 
AFTER ALL. | 





to pursue 
4 














Have G 
YOU EX- 
TENDED 
YOUR 
SEARCH TO | 
RELIGIOUS | 
TEXTS? 


PROBLEMS: THEY 
CAN'T GIVE 
YOU ANSWERS." 


I DO HAVE 
PLENTY OF FREE 
TIME TO COMMIT 

SINS, BUT... 


133 





MAYBE BE- 

CAUSE IT 

ISN'T REAL 
TO ME. 


HOW-TO BOOKS 

ABOUT HOW TO 
GET CLOSE TO 

"GOD" ARE VERY 











AFTER HAVING 
FINISHED, IN ORDER 
TO GET CLOSER TO 

THE "ANSWERS," 
T'M THINKING YOU 
MIGHT WANT TO MEET 


SOME PEOPLE HERE | 
AND THERE. AFTER TWO 
DAYS, I'M 
FINISHED 
WITH THIS 








IF YOU WOULD 
LIKE YOUR 
FATHER TO IN- 
















| I САМ ARRANGE 









HAVE YOU RE- 







PORTED EACH FER HA TO 
ORTED cons WRITE YOU A 
LETTER OF IN- 





DETAIL TO 
MY FATHER? 





I was raised not to 
express rebellion in 
words to my flesh 

and blood. | 








During the phase when 
I would have attempted such 
‘things, there was no person 
with whom I could have 
attempted Н. 







| Notjust in | 
| Colorado. 














| They're Yes, there 
\ everywhere. | are lots in 
1 


Colorado. || 






Are there 
| sad people in 
| Colorado? [ 











Are they | 
| = sad because | 
| | \ they're 
alive? | 
4 They might \ 
be sad even 


if they died. 





е 
22; E Hey. Mr. 
Only people E | | Mikhalkov. 
are sad when | ep qs В 
people die. | "God" doesn't get 
sad when people die. / 
т / Even if everybody died, 
` God wouldn't be sad. 

















SOMETIMES 
I'M JUST 
UNLUCKY. 
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I saw her | 

three days | 
ago. ҮТ 

) 





N 


е \ 
| 
I'm leaving | 
this city. | 


Нез moving to 
New York after 
the next collection. 


1 certainly | 
В j is the 
You'll be , big time. 
abletodo * 
| some good 
ү mene It could be 
~ ^ astimulant 
| for your 
talent. 





You don't 
know your 
own value. 





You only 
have “beaut 
iful” people 
around you. 


You're 
beautiful. | 


You were also 
beautiful when 
you were living 
every day just 

to have fun. 


beautiful 
when you're 


| You're also 
working. 


( 
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I'VE NEVER 
BEEN THERE. 


| 
| 
| THOSE BLUE | 


BUT NOT 
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WHY DON'T 
YOU CRY 
WHEN YOU'RE 
WITH HUGH? 


WHY DON'T 
YOU SAY THESE 
WORDS TO HIM? 





WELL, VI, 
SIT UP AND 
LOOK OVER 

HERE. 


AREN'T YOU 
WISHING TOO 
MUCH FOR 
PERFECTION? 












= 






----- = you АВЕ 
=== Ў д WOMAN, 
= | AND HUGH 





| 16 A MAN. 






| уой DONT 
| NEED ANYTHING 





\ 


| WANT HIM 
| TO LOVE ME 


AS A WOMAN. 


ТУЕ 
ALWAYS 








HE'S ONLY A TALENTED 
YOUNG MAN OF THE 
SORT THAT IF YOU HAD 


А MIND TO LOOK FOR 
ONE, YOU COULD FIND 
THEM ON EVERY 
STREET CORNER. 


NOR IS HE AN 
ELITE ARTIST WHO'S 
RISEN TO STAND AT 
THE TOP IN THIS 
COUNTRY. 





ONE NIGHT 
WHEN I 
WALKED ALL 
NIGHT AND 
CAME HOME 
IN THE 

MORNING. 


HOW HE RUNS 
AROUND DOING 
HIS ODD JOBS WITH 
THAT STRANGELY 
BRILLIANT SMILE. 


THE KIND OF 
MAN YOU CAN 
FIND ANY- 


HE WAS A 
STUDENT WORKING 
PART-TIME AS AN 
ASSISTANT TO A 
PHOTOGRAPHER 
TAKING PHOTOS 
FOR A MAGAZINE. 








а For an instant, 


>| an image was al 


projected in 


mj of a celebration 


party when I 

was 19 with 
lively Jazz 
and beer... 


He exhaled 
a different 
ù atmosphere... 













Deep inside me, inside 
That blue fell, like i 
iet ~ that unfillable emptiness... 






| THE МЕ THAT 









| \ / EXISTED THEN 
I WAS A PERSON | y WASN'T HERE | 
WHO HAD NO / YESTERDAY | 
AND WON'T 
y BE HERE 





{ THE sun Rose, TOMORROW. 
N AND THE SUN y 
|| SET, AND I 
DIDN'T NOTICE. 






i | конт 
I USE THAT | JUST сом- 
SNOWY MORNING = 
WHEN I FOUND 
HUGH AS A KIND 


NARCOTIC 
THESE DAYS. 


IN SOME WAYS 
IT MIGHT HAVE 
MADE ME SICK 
AND CRIPPLED. 


у > 
462 
EVE 





HE ALWAYS 
SAID THAT... 






















You're You're 
beautiful. beautiful. 









































4 I'M NOT 
/ BEAUTIFUL. | 


| ТМЕ sust \ 

| PRETENDED | | 

ТОВЕ | / 
BEAUTIFUL. | 


| IWANTED то | 
| ВЕ BEAUTIFUL | 
то HIM. 





THING TO SAY | 
IN FRONT OF | 
ale 





| FEELINGS 
? 


YOUR RIVAL? 
I'M YOUR 


T'VE BEEN 
PONDERING A 
TERRIBLY DIFFICULT 
PROBLEM SINCE 


BECAUSE 
YOU'RE TOO 
CUTE To BE 
МУ RIVAL. 





WE COULD TAKE 
A DRIVE, OR DRINK 
UNTIL DAWN. 
THOUGH 
YOU CAN 
| rr woo UNE 
| ВЕ NICE то wit dust | 
HAVE TWO ONE OR 
| OR THREE 


| FRIENDS 1o: 
| ALONG. 


16 HAVING 
A BIRTHDAY 
PARTY IN LAKE 
FOREST. 


I'VE MET HIM 


TWO OR THREE | 


TIMES AT MOST, 
AND THAT 
WAS TWO 

YEARS AGO. 


BUT HE'S Å 
GOOD GUY, 
AND HE GIVES 
THE WILDEST 
PARTIES. 


AS THE 
PRINCESS 
WISHES. 


THAT'S RIGHT. | 
IS IT ALL 
RIGHT IF I 

CHANGE MY 
DRESS? 


7 


THAT'S 
NORTH OF 


DRIVE, ISN'T 
И? 
TF IT'S 


IN LAKE 
FOREST, 





YOU'RE 
STILL 
ALIVE?! 


THEY WON'T LET ME 
ENJOY OUR TENDER 
RELINION. WELL, 
HAVE FUN. 


| АВЕ THERE | 
TOO MANY | 
( PEOPLE? 


HE'S ALWAYS | 
BRAGGING I'M А FAN ОР 
ABOUT YOU. | THE REILLY BRAND, 
ВИТ ALAN'S 
NEW TO ME. 


YOU'RE HIS — |—— | AREN'T you | 
ASSISTANT, | FROMTHE | 
AREN'T YOU? | | DESIGNER ALAN | 
| REILLY’S WORK- --- 
SHOP? 













го THOUGHT 
YOU LONG 

GONE FROM 

CHICAGO, 


























Kun ) BECAUSE YOU WERE 
en y OFF LEARNING A TRADE 
y AS AN ACADEMIC, BUT 
4.» YOU SEEM ТО BE POPPING 
| NEWS FAST. V ¿ y^ UP NOW AND THEN. 
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WELL, № 


= 
HOW Was | Nu < 
| @ 





DID YOU FIND 
ANY INTERES- 
TING STORIES? 


ТМ NOT SUITED 
TO BE A SCHOLAR. 
I'VE CONFIRMED THAT. 


IT SEEMS I'M 
NOT THAT INTERES- 
TED IN PEOPLE. 





x 
KIND OF FACE | | vou souno | K 
JUST LOOKING | | QUITE FAS- 


AT YOU. | CINATING. 


I HAVE А 
FEELING IF 
I GAVE 
YOU SOME 
SOCKS AND 
YOU'D BE” д BUNCH 


OF KIDS 








Trying to casually act as if 
he isn't perturbed and move off. a, 


А MAN WHO ISN'T 
INTERESTED IN 
PEOPLE 16 REALLY 
OBSESSED WITH 


ALL I CAN SEE IS THE 
BEAUTIFUL WRAPPING 
PAPER SPARKLING WITH 
СИТЕ BELLS AND STARS 
THAT IT'S WRAPPED IN, 
AND THE HUGE RIBBON 
AROUND IT, AND I MAKE 
THIS KIND OF FACE! 


I GET m. 


AND MY HEART 
POLINDS EVEN 
THOUGH I CAN'T 
SEE WHAT'S 
INSIDE! 


I'M SOMEONE 


SO PLEASE FREE TIME, 
ALLOW ME 
TO BE THE 
ONE TO 
visit. 


MY BAG 15 
STUFFED WITH 
AMAZING 


I DONT 
J UNDERSTAND 
WHY YOU 
DON'T WANT 
ТО SEE THE 
CONTENTS 
OF THE 


ТМ HAPPY 
NOW THAT 
I KNOW 
YOU'RE 
BACK. 


] I HAVE AN 

IMPORTANT 
BOOK I 
WANT TO 
LEND YOU. 


ги. COME / 
SEE YOU 


Кала 
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LIKE YOU IN 
THIS WORLD... 


WELL, TLL 
BE LOOKING 
FORWARD 








ONLY BACK THEN 
YOU LEFT BECAUSE 
YOU HAD TO, 
DIDN'T YOU? 


MAYBE YOU | 
WERE ALWAYS 
HERE IN YOUR 

HEART. 


I'VE LIVED 


IN THIS CITY 
FOR TOO 





MAYBE THIS 

AND MAYBE CITY WILL BE- 
MY HEART COME МУ 
WILL AL- | HOMETOWN, 

WAYS COME 

BACK HERE. 


to that other place, without 

any sign of a future direction, 

this long-awaited release — 
this equivocal space. 








I'M TURNING 
MY BACK 
ON IT, 


м 
Y 0 
N 


I'M SOMEONE 
WITHOUT A 
HOMETOWN, 
BUT... 





BUT NOW, 

MY EYES 

DON'T SEE 
т. 





She was also 
watching that space 
that had now qı 

faintly light. 






I DON'T | 
| KNOW How | 
IT WILL END. 













































IF NOT 
NEW YORK 


т WAS CON- 
SIDERING 
GOING TO 
BALI. 








I THINK IF TM 
DOING TO DO IT, 
I MIGHT AG WELL 
DO IT RIGHT. 













The brilliance of the thing 
that is а woman... 





WITHOUT A 
BREAK, MY 
HEALTH HAS 
GOTTEN OUT 


I MIGHT HAVE 
CHANGED A 

LITTLE WITH- 
OUT REALIZ- 





— 
⁄ / 
/ N A LITTLE 


/ MOISTURE | 
16 GOOD | 


| EVERY | 
РАР | 
ALL-NIGHT- [ \ ARE YOU ON ONCE IN 


ATIGHT A WHILE. | 
ERS MAKE | ў [=| SCHEDULE / 
YOUR SKIN | и STARTING 
AGE FASTER! | 








without learning to 


However brilliant, to seek 
be obsessed with it... 


release from her body.. 


| !SADF- 
FERENT |- 
SORT OF 
PERSON 
FROM US. 


I DON'T THINK | 
THE INSTRUC- 
TIONS WERE | 

| WELL-WRITTEN. | 
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OUR FUTURE IN 
TWENTY YEARS. 


THAT'S KIND 
OF А LOW 
BARRIER. 





"CHILDREN 
ARE OUR 
VISITORS 
FROM THE 
FUTURE." 


50 HE WANTED 
TO TREAT 
THEM WELL, 


SO THEYD GO 
BACK TO THE 
FUTURE WITH 
SOUVENIRS OF 
HAPPY STORIES. 





Т CERTAINLY 
| — AM LIVING IN 
| THAT 20-YEARS 


I'D LIKE 
TO TELL THAT 
OLD MAN SOME 
HAPPY STORIES. 


WELL, LONG 
AGO I HAD AN 
ELDERLY NEIGH- 


HE WAS BOR WHO LIVED 


ALWAYS 
SAYING, 


THEY WERE 
PEOPLE WHO'D 
LIVE IN A FUTURE 
SOCIETY THAT 
HE WOULD 
NEVER SEE. 


AND THAT 
THESE FUTURE 
PEOPLE HAD 
COME BACK TO 
LEARN ABOUT 
ТИЕ PAST. 


HE'D SMACK 
| THE KIDS ON 


| THE SLIGHTEST 
WRONGDOING. 





EACH HAD TO 
LIVE THEIR SEPA- 
RATE FUTURES. 


SHE TOLD ME 
SHE MIGHT LEAVE 
HERE AND GO 
TO PARIS. 


SHE'S STUDYING 
DESIGN SERI- 
OUSLY, ISN'T 


THOSE 
VISITORS 
FROM 


THE 
FUTURE 


| 
| 


/ 


/ 


/ 


å 


WHAT 
ABOUT 
| | we 


Е 


VISIT МЕ? 
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ALL THOSE BAD 


KIDS WHO GOT THEIR | 
BUTTS WHACKED | 


) HAVE LIVED A DIF- 
FERENT 20 YEARS 
8 SINCE THEN. ј 
Os C 













Neither happy nor sad, 
neither assured or agitated. 


The handsome lines of 
that strange profile made 
me oddly uneasy. 





of this man’s \ j 7 
feelings. 3 j / fi comprehend 
A а the state 


His eyes were a cross between 
а frozen blue star and a tropical sea. 


His profile was 
no longer that 
of a human being. 





That marble В А 
profile had Like an ancient 
nothing to Greek statue of 
say to us. one who sought 


ideal truth. 


If he is 
seeking 
someone, 





176 


He accepts the 
reality that were 
his human 
accomplices. 


Accom 
plices. 


Bot then, the fact 
that it’s а dream... 





Y THIS "KNIGHT‏ ا 
тра OF THE WOEFUL‏ 
AND THEN IF I Å COUNTENANCE"‏ 
MER FOR У 16 GOING TO‏ 
А WHILE, FLL HAVE | SQUEEZE HIM-‏ 
TO MAKE UP FOR IT SELF INTO THE‏ 
PRINCESS'S‏ 
SCHEDULE.‏ 


CAN'T SEE 
2 Е, 





Oh, dear. Such a 
sad reality. 












I'M SURE ИЕ 

SAID HE'D BE 

WAITING OUT- 
SIDE... 


AND ги. sit | 
PATIENTLY 
ON THE 
BENCH! 


EARNESTLY AS WELL 
AS COMPLETELY BE 
ROOTING FOR OUR 

TEAM! THIS IS GREAT! 


THE MORE ТМЕ INVITED HIM 
SUPPORT TO MY PLACE TO PICK 
THE BETTER! UP A BOOK. 


I HEARD 
FROM 
RICHARD 


THAT = 
YOU'RE ALSO | 
RESEARCHING 

SOMETHING, | 
IT SEEMS. 4 





Richard is the glasses-wearing comic book store owner. 
Did you know that? 





BECAUSE 
YOU AREN'T 
IS IT BECAUSE SHOWING AS 
THERE HAVEN'T MUCH INTEREST. 
BEEN ENOUGH 
INTERESTING 
DEVELOPMENTS? 





WHAT'S THE 
PROGRESS 
WITH THAT 

"DREAMING 

Guy"? 


IF YOU HEAR 
OF ANY WILLING 
GUINEA PIGS, 
LET ME KNOW. 
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| even though he was, One 
Tepotwas zs Thine | carrying my oneshot glorious 
relatively easily tói bs Should | work, even though I wasn't spring, in 
| паша | ble to draw a singe a certain 
| panel of my storyboard! coffee 
Without careful thought Shop- 
cover the work of a magnani- 
mous mangaka, a. demonic, 
plot constricted my chest 
Z during a conversation with 
T— ety senerous the editorial staff. 
west! / when thinking: tes ње = ~ 9 





Everyone do 
their best, 





VY 25; 
My path >” How many terrivie things N Oh, the day 
mor! | for finish 
do you purse say?! Por! | Fishing 
ina! Out! Loud! | Passed! ај 
Å ene sympathy ‘whut! 


—\ u 
s it almaya Ti 


Er 
КИ ПИ 
[ening ЈЕ wt vun 
енен / 4 узот 
№! \ е atra (од 
ENG 
= те, MON 


ji 
di 





/ 
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Really? wen, this | In shojo 9 miny | CWI REALLY 70000 IP 
next Serialization | Mener ( å Ра NOT GONNA TALL? P4 (E Npespte 
will ve a post- DEFINITELY GONNA GE ving 
ag; РАМА 


Even so, Uchida 
doesn't give up. 
She's implacable in 
her pursuit of work 





reed | 
Do amtut 
in get 





Your awareness is č 
It certainly lacking... å 
esl таат THAT'S WHY! 
„ Гер you ‘hecm 
> РМ GOING pad 
> Tea, nei 
DIDN'T 17 bul в also the 
word for iso 
bing yoursef 
10 avoid dis- 
clans 


Wille doing this page became unable 
Ao think.. and PÅ lost my voe аз well. 





/ This в hon do what Tm Ші, even Ход In truth 
1 believe Tm approaching the manuscript wth zeal. бил so, 

‘his appearance when sen up des seems as I Та. 
trying o garner admiration by appearing to werk hard. 





Lacy „Таи, 
drawing the | отелем | 108. ~ 





and such that и Uchida had not been 
имаме нін зрана 
болай eese | | ым 

и Mr. Editor, Im so sorry. a passenger | tmn 
V Ку do the manuscript tomorrow... Fight from | | Zara 


w 
але veden. 


I know the truth. That sman Hee hee 
piece looks bigger than it really 146! 
is. The piece with the flower on 
it is really the second biggest 

piele, and ite mine, A 





Now, it is a prism with no tricks or gadgets. Now, when the light shines straight on it, 
the light becomes orange, yellow, green, blue, indigo, and violet. It becomes the 


seven colors. Why 


And now, it's a kaleidoscope. It encompasses a whole world. If we turn it while does 

peering through it, inside, in this richiy-colored world, many changes take place, Uchida 

and a mysterious universe unfolds. -kun 
love 


The world of Uchida Yoshimi-kun resembles this prism, with the varied elements of Japan's 
society...time, space, humanity, the condition of all three which respond to, with 


sight, hearing, feelings, physical sensation, ideas, worries, joys, tears, pain, thoughts, | Most 
laughter, all of them, by means of fleeting images, the seven colors of the rainbow be- 
are disassembled, and as inside the kaleidoscope, vividly assembled again. loved 
Momo- 
In the world that enfolds there, a personally created world that rises from this | taro? 


mysterious beauty, is drawn for us. 


Now, | think | will christen that world “Uchida World.” 








In Uchida World, everything is pure, beautiful, and shining: the flow of time, the 
expanse of space, and the people who live there. This is what this world is composed 
of. 





That is, if I were to speak conclusively, there is no denying that Uchida kun embraces an inexhaus- 
tible interest in and compassion towards time, space, and people. This is mainly 
because Uchida World is overflowing with fascination and full of brilliant people. 


I believe is my role to consider why the people who live in Uchida World, and the landscapes, 
the cats—and no, not just them—the time, and the buildings, and the trees, and even the spaces 
too, why were they created, however full of charm I think they are. 


So, won't you try opening the door to Uchida World with me? 
First, let us introduce a single episode. 
Uchida-says, "When I was little I remember only wanting to draw Momotarou.” 


She hasn't gone so far as to say that she aimed to be a shoujo mangaka, but even people who 
don't, when they are children, fill their notebooks and all kinds of blank paper with pictures of their 
dolls and other things, and I think she has memories of such scribblings. 


Dolls, and pictures of cute little girls, tiny dogs, and such are the objects of childrens’ interest, and 
so that's what they draw. То state it simply, children only draw pictures of pretty things. 
So, why did Uchida-san only draw Momotarou? 


Momotarou brought a dog, a monkey, and a pheasant as companions, and brought kibidango* 
(‘dumplings made of mochi or millet flour) to Onigashima to drive out the ogres. It's one of Japan's 
national folk narratives. 


For example, there are Yanagita Kunio-san's Momotarou no tanjou (The Birth of Momotarou), or 
Namekawa Michio-san's Momotarou no sou no henyou (Momotarou's Changing Portrait), or Tori- 
goe Shin-san's Momotarou no unmei (Momotarou's Destiny), and many other famous studies 
beside. He's famous, a household word. 


"Tarou" is a typical name for a Japanese boy. Kintarou, Monogusa Tarou, Ryuu no ko tarou and 
many others have appeared as protagonists of Japanese narratives and folk tales. In modern times, 
there is Ishihara Shintarou-san, as well as many other famous people. 


I have to say, | have a great interest in the question of how Uchida-kun came to like Momotarou 
so much. 


To that end, just as in Uchida-kun's book, let's go back in time to Uchida-kun's childhood days. 





i 


8 
8 


с 
Å 

ж 
“ 


А 
BY 
A 
Bes 
зе 
а 


E 


А <: 
ғ 
ШІ ч 


"| want to draw heroic fantasies from the point of view of the present day” Uchida-san wrote in 
an essay. 


"Му first time drawing manga was in middle school. And the very first manga | read was 
Kuwata Jirou's 8 Man, I think. My older brother was a fan, so he'd go and buy them. I was an incredibly 
well-behaved kid. | was either reading picture books or drawing, it seems. | left many of my drawings 


unfinished, but | think | felt immersed in a world of my own. During middle and high school, | read Did 
weekly magazines like Shounen Magazine and Shounen Sunday exclusively.” Uchida 
Uchida-kun loved picture books. For some reason or other I have the distinct feeling that Uchida-kun =» 
first met Momotarou in a picture book. u 


By the way, when speaking of Momotarou, no matter what era, Momotarou has always been Japan's 
number one idol. 


So, to Uchida-kun, was Momotarou a hero and an idol? 


Did Uchida-kun have an idealized image of Momotarou? 











It's possible that in childhood Uchida-kun's spirit was attracted by Momotarou's coolness. 


Some years ago, after she had already become a mangaka, Uchida-kun drew Momotarou as an enterprising 
boy wearing a headband. She drew Momotarou as she remembered him from her childhood picture books. 


Wearing a headband, a haorihakama, and straw sandals, with a battle banner on his back, bringing the dog, the 
monkey, and the pheasant to his home, Momotarou must have seemed very cool to the children of Uchida-kun's 
youth. 


However, when she got a little older, I don't think Uchida-kun was fond of such simple things. 


Here, please recall that Uchida-kun said she often read Shounen Magazine and Shounen Sunday when she was in 
middle and high school. 


Weekly Shounen Sunday, from its launch and for five years after, serialized Terada Hiroo-san's Sportsman Kintarou. 
Since Weekly Shounen Sunday was launched in April of Showa Year 34 (1959), when Uchida-kun was in elementary 
school, naturally, she ran to the bookstore with her older brother to buy it, and there can be no doubt that she read 
it 


The author Terada Hiroo-san, along with Akatsuka Fujio-san, Ishinomori Shoutarou, Fujiko Fujio-san and others, lived 
in an apartment house called Tokiwa-Sou, where plenty of entertaining episodes occurred, but since they have no- 
thing to do with Uchida-kun, we'll pass over them. 


Sportsman Kintarou was Terada Hiroo-san's baseball manga. Kintarou, who comes from а fairytale village, is recruited 
to play for the Giants, so the story was a huge success. 





This is where Momotarou comes 
into the picture. Momotarou also 
came from a fairytale village, 
which in those days already had 


tarou. I can't help thinking that that is so like Uchida-kun. 


Don't you think it's likely, that even if she didn't idolize him, she 
was a little influenced by this supporting character Momotarou? 


a popular baseball team, the I want 

Nankai Hawks, for which he totry | She was in the art club in high school. According to Uchida-kun, 

was recruited. reading | she would be scolded for eating bread and playing around, and 

| | . Ithevision- | abandoning her sketches half-completed. 

Speaking of Nankai, the Nankai 

Hawks appear in the manga Abu /аГУ mastef- Then Uchida-kun entered university. Again, as Uchida-kun 

-san.* ("а long-running baseball | Piece, | wrote in her essay, "When I was in my second year of university, 

manga by Mizushima Shinji.) |,SumirelrO! | drew a shoujo manga and sent it to a publisher. I received a 
по kisetsu | prize, and that was an oppor- tunity for me. It was а 31-page 

Kintarou was a homerun king, nii" story. It was never published in a magazine, however. After 


but Momotarou takes the role 

of the star pitcher, but in the end, 
Kintarou is the protagonist. | can 
imagine Uchida-kun, seeing this 
supporting character give it his 
all, falling in love with Momo- 











that, | received a commission. Even though it was barely pocket 
money, that was my start. I didn't draw much. The projects I drew 
for my classes were more interesting to me, all the while saying 
that I was going to tear them up” 
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The magazine she submitted to in her second year of university was Ribon. In the issue of April of Showa year 49 
(1974), Uchida-kun submitted her story, "Sumire iro no kisetsu ni" ("In Violet Season”). She received the "Ribon 
Prize,’ and to look at the following and preceding issues, there were many fine works that didn't receive the "Ribon 
Prize,” so there's no doubt that Uchida-kun's "Sumire iro no kisetsu ni" was assessed very favorably. 

The editorial department's review, including such phrases as, "Much future promise,” and "а! the very least shows 
taste, and there is much to be hoped hereafter,” was filled with the highest praise. It seems that the editorial de- 
partment could already see Uchida-kun's talent at this point. 


By Uchida-kun's admission, this work was never published in the end. Therefore, though the details are unknown, 
it was a "visionary masterpiece," a story about two boys in a soccer club and their relationship with a girl. 


Uchida-kun has written on the same subject elsewhere: "I submitted it in the ‘tearjerker’ category. The first three 
times | drew it as | liked, and the fourth time I drew it as Ribon liked, and that's when they gave me the prize. (This 
is rejection, aspiring mangaka!!) When the people from the editorial department told me, ‘Please don't submit it 
anymore; | cried without realizing it. But after that I thought about trying for the new mangaka prize... (because І 
was poor then)... At the time of my debut, I was told that a 32-page manga was similar to а one-hour show оп TV 
(though TV was more profitable). | knew absolutely nothing about drawing manga back then.” 


When Yoshida-kun graduated from university, she considered becoming a graphic designer. Because she had recei- 
ved a manga prize she had already dipped her toe into the world of manga. While saying she didn't know anything 
about manga, and finding that when she drew to her own liking it was no good, but when she met the tastes of the 
editorial department she received a prize, she ended up having success with the visionary "Sumire iro no kisetsu 
ni” 


She had no certainty as to whether she would succeed on the third try or the nth try, but hadn't her drawings been 
praised? It was possible that her memory was wrong, and they had confused her with someone else... 


It's true that one could say that Uchida-kun is not a prolific author. One can see by looking at her list of works 
though she debuted ten years ago, her works do not number many. As Uchida-kun said herself, she found her 
school projects to be more interesting, so she hardly drew any manga. In Showa year 49, she received the "Ribon 
prize" in Ribon's April issue, in the July issue, there was "Nami no shougaibutsu race" ("Nami's Obstacle Course"), 
and in the October issue, she published "Giniro no ito” ("The Silver Thread”): only three works. 


"Nami's Obstacle Course" is, therefore, memorialized as Uchida Yoshimi-kun's debut work. Having said that, 
the editorial department must surely have hoped that Uchida-kun would draw more shoujo manga. They'd probab- 
ly thought that she would draw a continuation of "Sumire iro no kisetsu ni.” 


Having lost a leg in a bicycle accident, Sugimoto Nami must participate on Tetsuya's team in back-to-back obstacle 
courses for their school's sports day. Though Nami is reluctant to show her awkard running to her older brother 
Tetsuya, Tetsuya understands her feelings, and he cheers her on, and Nami feels it in her heart. A very shoujo man- 
gaesque story. It's possible that it wasn't to Uchida-kun's taste. 


However, apart from the gorgeous design, the dark story, and the fluid drawing style, the composition and the pace 
of the story provide a glimpse of Uchida-kun's burgeoning style. 


At this stage, because Uchida-kun was still aiming at being a graphic designer, it's natural that her composition and 


panels began to have a feeling of having been made by a designer, contrary to those of other shoujo mangaka. In 
that sense, "Sumire iro no kisetsu ni" and "Nami to shougaibutsu гасе" should be considered together. 
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In Showa Year 50 (1975), while she is still a university student, Uchida-kun is not prolific. 
Her works numbered no more than three: "Би ni yosete" (The Approaching Eve"), "Kyabetsu hatake 
ni hoshi ga ori" ("The Stars that Fell in the Cabbage Field"), and "Hoshi kuzu iro no fune" ("The 
Stardust-Colored Boat"). Uchida- 
However, with the guidance of the editorial department, from around this time, Uchida-kunwas | uns 
first able to become aware of the existence of Uchida World. = ng 
In the novel that Uchida-kun was writing at first, time, space, and people are like multiple layered | Start 
structures, fusing together, like existence lined up in parallel worlds, intersecting each other and with | 
taking their form from each other. That is, they become like the brilliant shifting colors of a “Ibu ni | 
kaleidoscope. yosete" 

| р : - | Сте 
Uchida-kun's world starts with a conventional shoujo manga pattern, but from there the trans- Ap- 
formation begins. You could say that “Ibu no yosete" is the work that embodies this transition. proach- 

ling Eve‘ 

"Ibu ni yosete” was published in the special new year issue of Ribon for Showa Year 50. Soccer ace ing Eve] 
and team captain Mutsuki, though sought after by all of the girls, completely ignores them. But 
next door to him lives a young girl, Non, who, naturally weak since birth, can’t even walk outdoors. 
Mutsuki, who only wants to show Non an angel, finds a boy who resembles one, who becomes an 





angel on Christmas Eve day. 
Non exists in the margins, just аз Nami of "Nami no shougaibutsu race.” 


There is no doubt that Uchida-kun thought both the weak-bodied and high-minded Non and the one-legged 
disabled girl to be typical shoujo manga characters. Along with Mutsuki, who protects Non, the existence of 
older brothers Tetsuya and Yoshio as well, the concept of these works is a shared reference point from which we 
receive the hint of the departure. 


However, within the space of a mere six months, Uchida World, at least within the world of Uchida-kun's mind, 
will establish its power. 


Near the end of “Ibu ni yosete,” Uchida-kun writes, "Оп that white Christmas morning, the angel boy had left 
his footprints in the snow beneath Non's balcony" The manga's story comes to a conclusion: "The new year 
came, though, as if winter was reluctant to depart, the spring came covered in the last of the snow. That day, 
Non, who slept beneath the ice, the spring day that she had spoken of so happily. Ding dong ding, ding don 
ding, if she strained her ears, through the wind the color of water, could she hear the sound of the bells? Ding 
dong ding, ding dong ding, the pure white Holy Day, just as she had hoped for. it flows on to the end. 
Though Uchida-kun's skill at the storyboard is generally agreed upon, this is nothing less than poetry. This is 

а momentous point illustrating Uchida-kun's worth. 


[ | 


With the night dew on the cabbage, the cabbage field in the light | | 
of the moon, the stars all seemed to fall into the cabbage field. The | 
The cabbage is piled into a wagon early in the morning, and goes | 
to a small town to be sold. The character buys a bright green dress, |- to 
saying it's for the person waiting in the cabbage field. "Kyabetsu | Uchida | 
hatake ni hoshi ga оп" advances one step further into Uchida | | 
World. 


| the | 
If we consider that the axis of space is the cabbage field, and the | World 
axis of time is related to Galesburg, expressing her affection for the |, 

good old days in America, there lies the origin of Uchida-kun's be- 
story. tsu 


Galesburg is, as Uchida-kun's romancticism shows, will become a ni hoshi | 


significant key word, but in "Kyabetsu hatake ni hoshi ga ori,” it да ori” 
started out as a small rural town outside Boston. 
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This is what Uchida-kun says about 
Galesburg: "The real Galesburg is in 
the state of Illinois. My Galesburg is 
of course also in the state of Illinois... 
The American Midwest still has the 
scent of the good old days of Ameri- 
са” 


TIN: *without the work to refer to, | 
can't say why the author asserts that 
Uchida-sensei depicts Galesburg as a 
Massachussetts town, even though 
Sensei clearly knows that Galesburg is 
in Ilinois. 


Whether Galesburg exists in reality or not, Uchida-kun's Galesburg exists as Uchida World's single concrete reality. 


It is not a simple rural town in the American Midwest. As a parallel world where the past and the future are able 
to move onthe axis of time, it has been created to allow them to intersect, because this is the streetscape of Uchida 
World. 


So, "Kyabetsu hatake ni hoshi ga ori,” “Kasumi sou ni yureru kisha” ("The Train that Seemed to Sway in the Mist"), 
“Banseisetsu ni ougon no ame ga furu" ("А Rain of Gold will Fall on All Saints’ Day"), and the biplane that dances 
in the blue May of Galesburg in "Gogetsu ni sumi Tsukiboshi" (Tsukiboshi, who Lives in May) all only exist in Uchida 
World. 


"| love the author Jack Finney. I'm always reading the short story collection entitled I Love Galesburg in the 
Springtime and Time and Again and others when I have free time. They have a relevance to the world of today that 
I like, and when I read them, before I know it, I'm completely immersed in the parallel world that he's created,” says 
Uchida-kun. You could say that in Uchida World, time and space can move freely, for the people to be positioned 
in. 


If "Kyabetsu hatake ni hoshi ga ori" is the gateway to Uchida World, when it was published in Ribon Deluxe, “Hoshi 
kuzu iro no fune” was without a doubt the work were Uchida World took firm hold. 


“Hoshi kuzu iro no fune" was collected together along with “Umi ni iru ki iroi fune kara kimi ће" ("А Yellow Boat 
on the Sea”), “Pumpkin Pumpkin,” and “Ibu no yosete" in the first collection of Uchida masterworks, and the 
volume was praised as "The dreamland boat series," but rather than “dreamland,” it should have been called “Uchi- 
daland,” because Uchidaland will be connected to Uchida World. 


Of course, it was no simple matter to create this world. There are certain aspects that can't be helped. “I'm not a 
prolific author, which is to say | can't create many works, but I am relatively thorough with my work. I take the time 
required.” As Uchida-kun explains more specifically, she works from the middle of the night until morning, from 
about 1:00in the morning, while listening to music, throwing herself into her work, bringing Uchida-World to life 
from the images in her head. 


"Since | love fantasy, among my readers it seems there are those who sense that tendency in my works. For my 
part, I'd like to get a little bit deeper into drawing fantasy. Fantasy is found everywhere in the world, and in additi- 
on, it's the most perfect thing for my world, ” says Uchida-kun, who provides the best explanation from the point 
of view of manga and of Uchida World. 


With fantasy, amid the flow of time, she searched for a world with a connecting gateway to the current day, which 
is to say, the connecting world that Uchida-kun had hoped to draw. Uchida-kun's romanticism is, therefore, to ex- 
plore the flow of time as if it were a faded photograph, that when everybody looks at it, tempts them to recall with 
nostalgia a distant day, in its sepia colors, a dream of the good old days, the happiness of a past daily life, like loo- 
king at a double exposure. You could say that is the fundamental color of Uchida World. 


And this fundamental color, when passed What is called fantasy is not simply a fantastical 
through the prism of Uchida-kun's story. 

mental world, creates The 

а new color that sparkles along with relentless | Uchida-kun states that there is a connecting gate- 


the original seven. That new color is Ga- 
lesburg, and Nami, and Non, and movement 
all of the people who live in that world. 
temporal | in this sense, fantasies in a perpendicular direction 
Uchida-kun's dream is, with fantasy, to axis has become mixed with the horizontal current era, and 
create a world in which time and space become the two must exist together. You could say that 
move freely, and whose existence requi- | ag galaxy | the movement of the time axis is the only reference 
res no explanation. in which point that indicates the direction 

of the current era. 
to hunt 


for stars"! | If we put it in another way, in the three- dimensio- 
nal world, when you add the axis of time, it beco- 
mes a four-dimensional world, and if you add the 
fantasy axis on top of that, five- demensional art 
becomes a possibility. 


way with the current time, with intersecting fanta- 
sies that must be developed. 
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Fantasy must become this five-dimensional art. 
The vision and the time axis when joined together yield an intense impact and become elements of fantasy. 


Uchida-kun, with regard to heroic fantasy, says it has nothing in common with current times and that she has resisted it. 
Heroic fantasy does, in this situation that is disconnected from reality, have one feature that Uchida-kun looks for and 
tries to capture with the current era. 


That experimental work is “Ginga sono hoshi kari.” 
There is no mistaking that in Uchida-kun's mind, heroic fantasy is an antithesis to her work. 


“Across the northern sky 

the seven sparkling 

gods of the Big Dipper, spread out 
next to it, 

a red star was born there 

as the last leader 

of the pointed-ear clan 

handing down that single legend 
from far off 

when it passes to the south of the river of sliver 
there will the stars sparkle.” 


is how this work begins, the universe's minstrel flowing with eternal time, as in ever-expanding space he begins to recite 
this poem. 


However, Uchida-kun did not mean to simply tell the story of the history of the pointed ear clan here. Her plan was to 
draw the red-blooded humans who live there. 


It was an point of entry into the modern era. 


While dreaming of becoming a farmer, Amleth died and Odin and Freya as well. Amid the rise and fall of the pointed ear 
clan this is no more than a single episode, but this tale was the opening to the current era. 


Uchida-kun, in order to write about the reality of the opening to the current world, from the August issue to the Novem- 
ber issue of Showa Year 55 (1980), a period of four months, serialized "Sora no iro ni niteiru" ("Looks Like the Color of the 
Sky") in Bouquet. 


This work, being Uchida-kun's first serialization, received a tremendous response and was deemed роршагеуеп though 
it was started at the same time as “Битие iro no kisetsu ni." In terms of its being a story for adolescents, what ever kind 
of changes had been achieved to Uchida World and with what meaning, this was a series that received a great deal of 
attention. 


Continuing to receive praise for “Ginga sono hoshi кап"5 magnificent spread of space and time and for Galesburg's 
sepia-colored nostalgia, Uchida-kun would not draw an ordinary adolescent high school story, but “Sora no iro ni niteiru” 
was, with its appearance, fit perfectly into Uchida World. 


Such things as the track team, the baseball team, the rugby team, all features of student life, Uchida-kun surely did not 
plan on drawing about the sweaty smell of youth. When she has the picture-drawing, naive boy appear on the scene, 
Uchida-kun surely was not planning on drawing a sublime work of art. Instead, for Tekawa Tamito, Nono Miyaasagi, and 
Sagisu Fuyuki, the essence of youth begins with a question mark, and to Uchida-kun, she couldn't pass up this essencel 
as the target of her interest. 


"Going all alone toward the place where his death hid, somewhere in this world, restraining his feelings to the best of his 
ability, he walked forward determinedly into the depths of the night.” Groping for the answers to youth's questions, Uchi- 
da-kun, ignoring the physical body, while the heart sublimates the question as a debate, at last comes to the conclusion 
that “People say the sky is no mystery, and yet how long will they stare at something that resembles its color?” 


The truth is, she is describing a grieving heart, or possibly, if she were to describe the color of a joyful heart immediately 
after, the traces that remain will be the troubles of the spirit. 

Just what is the spirit? 

And what is life? 


When she thinks about life and the spirit, Uchida-kun tries to capture humanity across spatial and temporal extents of the 
universe. This is Hoshi no tokei no Liddell. 
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Hoshi по tokei no Liddell is a long manga that was serialized in Bouquet from June in Showa 
Year 57 (1982) through August of the following year, Showa year 58 (1983). This work, unusual 
among the many short works of Uchida-kun, was serialized in 14 chapters. For this reason 
alone, it wouldn't be an exaggeration to say that this is a work where Uchida-kun lays her 


entire being on the line. In Hoshi 
| по 
Hoshi по tokei is, not just because of its length, in addition to being the connecting gateway | tokel... 
between the sepia-colored romance of Galesburg and the unfolding of the expansive time she has 
and space of the universe, between fantasy and the present day, the neither excessive nor | drawn 
insufficient expression of humanity's yearnings and dreams. the 
essence 
We believe we are about to hear the story of a man who's become a ghost. The story is set of 
in a Midwestern college town, a setting in Uchida-kun's beloved American Midwest. Uchida 
”Then..let' talk about his dream” Borrowing Vladimir and Hugh's mouths, to express World! 


Uchida-kun's dreams, "Even God cannot get back the space that has been lost to the 
strangely enlarged longings and sadness with which I'm filled,” Vladimir says. An omen in 
Hugh's dream him to shudder. His hope for almost all of the things said to be real in the 
universe, the longings he still holds, already, space is vanishing, time is passing, and even 
humanity has been negated. 








If you say this isn’t a unique theme or that it Soon after Hoshi no tokei no Liddell was 
is hardly philosophical, still it is completed, Uchida-kun tackled Sou Kuukan 


Uchida-kun's goal. (Grass Space). 


Аааа be wind ите е | This work was written in Showa Year 56 (1981), 
| | | as part of The Grass Labyrinth. 


thoughts will be thoughts, trees will be | 


t t ill bi Iter, ida-k 

ees water be water VEG kun et. And or The technique of layering an absurd space 
have been given life to live, existence, for age WT а realistic space, a mainstay of Uchida 
Uh kun this в not only philosophy, but woan Wows to become orthodox, but и 
и ле eens pae | breed of young person would come on the 
scene for whom this "Grass Space" (liminal 
space) (for instance, the girl who lives inside 
the visions of Vladimir and Hugh) would 
appeal hugely, no matter what world it was 


| shown in. 
| 


LE 


In Sou Kuukan in which a cute Japanese doll, Neko, which is purported to have come alive appears, Uchida-kun 
plans to prove that in Uchida World, spirit, mind, life, and space-time exist together in the heart. 





There was a great deal of interest in what kind of work Uchida-kun would draw next, after the worlds that she 
had created in Hoshi no tokei no Liddell and Sou Kuukan. 


Almost two years after Sou Kuukan, she was able to draw the next world she had planned. 


With a design like a miniature painting, “Light filtered through threes would penetrate every day into the 
furthest corner of the room, and flicker like red flames on the floor,” and a storyboard almost like poetry, the 
world that Uchida-kun spun like a deliciate figure in blown glass, sparkling and glittering, and as hardly needs 
to be said at this late date, she formed a rich, magnificent, and abundant world. 


When Tezuka Osamu-san made his debut and transformed modern manga, shoujo manga had barely 40 years 
of history behind it. During that time, shoujo mangaka poured their talent and efforts into spreading innumer- 
able new worlds before their readers. Until the names of Ooshima Yumiko-san, Hagio Moto-san, Takemiya Kei- 
ko-san, Yamagishi Ryouko-san, Ichijou Yukari-san and their peers were in the public eye, various possibilities 
were still hidden. You could say that during this time Uchida Yoshimi-kun wa pushing the limits of manga and 
successfully established Yoshida World. 
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No.l Е Name of Work Г | Үеаг | — Publication Title [Pages 
1 | Nami no shougaibutsu race | 549 | Ribon July Issue | 31 
2) | Giniro no Ito | | Ribon October Issue | 3l 
3) Ibu ni yosete | 550 | Ribon New Year Special 04 
4) | Kyaetsu hatake ni hoshi ga ori | | Ribon June Issue | 16 
5) | Hoshikuzu iro no fune | | Ribon Deluxe Special | 65 
6) | Umi ni iru ki iroi fune kara himi he | S51 | Ribon Deluxe Spring | 85 
7) | Pumpkin Pumpkin | | Ribon Deluxe Summer | 8 

(8) 7 деби no shiro | | Ribon July Issue | 32 
9) | Aki no owari no pianissimo | | Ribon Deluxe Fall | 62 
10 | Ginga sono hoshi kari | 552 | Ribon Deluxe Winter | 8 
11 | Кито no mahou yo kaze no fune | | Ribon Deluxe Spring 1 89 
12) | Kasumi sou ni yureru kisha | Ribon April Special | 35 

(13) | wakakusa monogatari | | Lyrica July-November 25 
14 | Shirayuki hime gensou | | | Lyrica September Issue 4 
15) | Giniro ouji to ringo hime | | Ribon Deluxe Summer | 8 
16 | Yousei ou to kishi | | Рарег Moon August | 4 
47 | Banseisetsu ni ougon no ame ga oriru Ribon October 35 
18) | Ningyou gensou | | Young Lady December | 4 
49 | Toki he no koukaishi 553 | Ribon Deluxe Winter 63 
20 | Orange tsukiyo по Ikaros | Lyrica August-S54 Jan | 25 
01 | Мпдуо mugen по aki по iro | | Weekly Seventeen 47 | 47 
2 | Кизакаптий o amu hanjuushin | | Bouquet October Issue | 45 

(23) | Gogatsu пі sumu tsukihoshi | 554 | Ribon May Special | 59 

(24) | Higurashi no mori | | Bouquet August Issue | 63 

ё | Sora no iro ni niteiru | 555 | Boquet Aug-November | 212 

(26) | Greek Myths Eu | "556 | My Birthday June Issue 6 

| Sou mei | | Bouquet August Issue | 75 
| Hoshi no tokei Liddell — — | S57 | Bouquet Jun-S58 August || | 502 
29) | Sou kuukan 559 | Bouquet Selection Jan 110 
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Higurashi по mori 24 49 40 (8) вс 2 


Sora по iro ni niteiru | (25) ве 
Kasumi sou ni yureru kisha 12 47 02 09 вс 18, y 
Hoshikuzu iro no fune | DODD cut 
Aki по owari no pianissimo | ФОФО все 
Sou meikyuu/Sou kuukan | DÅ А |9 
| Hoshi no tokei Liddell 1 — | а 


Hoshi по tokei Liddell 2 08 
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